The second part of our series for parents who wish to extend an

SECRETS OF THE RED RODS

_ Crystal Dahlmeier explains the thinking behind Montessori’s

sensorial materials

When visitors observe a Montessori environment, they are offen

impressed by the exquisite array of sensorial learning matericls.
The colours, design and placement of the materials affract both

_ the eye and the hand. This appeal has been planned, because the :

 Use of the materials will assist the child in her passage from being
G concrefe learner fo an abstract thinker This passage is one =

~ which only the child can do for and by herself. The sensorial :

material is a bridge fo assist the child in that journey.

According to Montessori, to move fronﬁ, concrefe fo qbstrccf, two.

 things must occur. There must be absolute clarity in the concrefe

and the child must reach a certain level of mental maturity. The
- sensorial materials support both of these preconditions and are
 designed fo faciliiate the conceptualization of perceptions. The
. sensorial materials demonsirate each concept in isolation, using a

~ multissensory approach. This focuses the child's attention in order

_ to enhance learning. They prepare the child's eye, hand and mind

ading, writing and mathematical concepts:

A the "child’i'érfgcgés wirlhl)‘he‘mdfefridf's,‘fifﬁe"fvedrhirn' process

moves from ex eriencing a sensation, to understanding it by
] d &ng', and sequencing. For example, o child may
decide fo work with the red rods, o set of 10 rods differing only in

~ordering, classi

- leng and egch- gpc;eeding rod ,

pleices rods randomly on the mat, then attempts fo re-order from
ongest o shorfes?-,'expe'rien_cihg; mafbemczﬁcof concepts (length

. and difference) without o mathematical ver being

“much exploratic ' Faers

rods, the teacher will affach nguage fo further r ;
child's understanding — long and: short are introduced, follo

by comparisons and superlatives ~“Which is longere” and "”C'qn,
__you find the shorfest rod2” Various games are played, which

_understanding of
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-
for hearing finer and finer diffe 1
lefter sounds). Others prepare the eye to see slight dif
quisite ter re ion and reading. Wh
ion the child will gradually o
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SENSORIAL PART 1:
SHAPE, SIZE AND
SOUND

Children need to be ready o leamn
before they can actually begin and their
five senses are the first instrumenis of
their understanding. In Montessori
nurseries and kindergartens we give all
children activities to develop their
senses - whether it be judging the
differences between two shapes or
hearing that one sound is higher in
pitch than another. All children begin
by learning to judge differences,
selecting which cylinder goes into
which hole in a block, which colour is
next in a graded series, or whether 2
smell is the same or different from the
last one. Montessori stressed that sense
training is important for two to three
year olds who have “accidental and
essential impressions all mixed
together, creating a confused but
significant wealth in the mind.” The
sensorial material is designed to help
the child, at the time when he or she is
uniquely ready for it, begin to make
sense of the world by putting these
impressions into some kind of order.

IN THE NURSERY:
SHAPES

One of the first pieces of sensorial
apparatus children use when they
come into the nursery are the
geometric solids. These give the idea of
the pure shape and they can be
explored with the hands, matched with
identical ones, and sorted into sets
according to their geometric properties.
At first we simply present them in
baskets, each basket having one ype




